THE POLITICS OF EXCLUSION IN NEW FORMS OF DATABASE NARRATIVE

This paper explores what’s at stake ideologically in the theoretical distinction between database (a dominant form in contemporary digital discourse whose politics tend to be elided) and narrative (the traditional form it supposedly displaces whose ideological baggage is well known). It argues instead for their combination, which exposes the ideological workings of both. It develops this argument by examining the politics of exclusion and inclusion in three interactive database narratives from The Labyrinth Project, where these issues are central to the design: Bleeding Through Layers of Los Angeles, 1920-1986; Three Winters in the Sun: Einstein in California; and Russian Modernism and Its International Dimensions. Though all three works are rooted in database narrative, each addresses these issues through a different generic lens: a digital city symphony of Los Angeles whose database confronts you with urban traces of what’s been purged from the city and omitted from the narrative, a scientific biography of Albert Einstein whose six narrative strands emphasize the disturbing personal and political contradictions of his life rather than the perfect unity of the field theory he so avidly pursued, and a constructivist model of courseware on Russian modernism that reframes dialectic montage and its contemporary legacy to mine the gaps of history in the making.
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