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Censorship and the Political Cartoonist
"But their offense doesn't necessarily mean that what I'm proposing is wrong," commented New Zealand based political cartoonist,  Malcolm Evans’ when defending his decision to quit the New Zealand Herald after its editor told him to cease cartooning on the Middle-East. Evans had upset various representatives of Jewish opinion with a series of satirical cartoons on the Israeli - Palestinian conflict during the first half of 2003. As an award winning editorial cartoonist Evans, like his brethren cartoonists, fiercely guards his licence to mock politicians and their works. In practice if not in law, cartoonists' licence to satirise is broad and their freedom from litigation far greater than journalists, although not without boundaries.

This paper examines the space within which cartoonists examine political subjects through case studies dealing with Evans' defense of his observations on the M-E conflict, reflections by cartoonists on the question of editorial censorship and Michael Hogan’s 2001 argument, published in the e-journal Drawing Board, that Australian cartoonists should be more wary of the potential harm they cause to citizens’ respect for democracy. We argue in defence of a broad licence for cartoonists but this is not to say there are no boundaries  - some relate purely to matters of defamation, historical accuracy and taste while others concern the craft of cartooning itself. And this leads to the question of what sorts of formal and informal censorship apply, or should apply, to editors and cartoonists. 

This paper forms part of our continuing research into the role played by cartoons and satire in political debate and opinion-making: are they mere entertainment, useful indices of public opinion, or positively influential in shaping political events?
